"The Waltz of the Flowers" from The Nutcracker Suite of Peter 
Ilyitch Tchaikovsky (Boston Pops Orchestra, Arthur Fiedler, con- 
ductor; WNCN) 


How does one know with reference to the art object so-called that 
for example the boundaries between the empirical realm and the aes- 
thetic realm have not been formalized/articulated by the artist? 
How does one know during the performance of a work of art Der 
Freischutz for example that the boundaries between the aesthetic 
realm and the empirical realm are not being formalized/articulated 
by the performers of that work of art? How does one know for 


ample is aware of the boundaries between the revised world of that 
ballet and the nonrevised world of empirical reality? How does 

one know for example that a spectator of Dante Gabriel Rossetti's 
How Sir Galahad, Sir Bors and Sir Percival were fed, etc. (1864, 
watercolor, 11 1/2" X 16 1/2", Tate Gallery, London) is not aware 

of the boundaries between the revised world of that watercolor 

and the nonrevised world of empirical reality? What are the names 
of eight works of art which explicitly address themselves to the 
question of the necessity of formalizing/articulating boundaries 
between the aesthetic realm and the empirical realm? What are the 
names of eight works of art which explicitly address themselves to 
the question of the necessity of formalizing/articulating boundaries 
between the empirical realm and the aesthetic realm? What are the 
names of eight works of art in which violations of the art object's 
integrity are formalized/articulated in the conceptual form of the 
work of art itself (plays for example in which the characters 
explicitly although rhetorically address the members of the audience 
plays for example in which the members of the audience or some 
members of the audience are explicitly asked by the performers 

to participate in the performance of the play paintings for example 
novels for example which literally are to be completed by the 
spectator paintings for example works of art which literally or 
figuratively in whole or in part leave their frames)? What are 

Some of the ways in which the spectator of those works of art created 
in the period since the dissolution of the Renaissance conception 
of space--in the modern period so-called--participates in/completes 
literally or figuratively the work of art? Eight questions about 


the creation/appreciation of aesthetic forms written down while 


traveling West on a Shortline bus between New York and Carbondale. 
(Modad's Taxi Stand, Carbondale: 6-18-76) 





